Saturday, August 1, 2009
Some newer teachers picking up this dance are getting what I believe is an incorrect cue sheet. The
difference is the direction that the rumba cross in Part A goes (to RLOD or LOD). The standard way is
to go LOD, but this dance was written in 1981 before the figure was standardized. And, of course, that
difference means dancers who know the dance and those who are being taught the dance now are
going to be colliding on the floor. Attached is the original cue sheet.
I prepared a history of the dance for a group of local teachers who never danced with Eddie and
Audrey.
Here is the story of Autumn Nocturne:
In the late 1970s, Russ and Barbara Casey started a weekend festival in Claremont called the
Septemberfest. It ran for about four years. Jim Cullip, an English ballroom coach, came every year to
do a clinic and Sam and Jodi Shawver were the regular featured teachers. There was always another
couple—the Tulluses, the Procters and the Stones were among them. Sam Shawver died in
December 1980 and the Caseys asked Eddie and Audrey to take the Shawvers’ place for 1981.
The Caseys told the Palmquists they wanted A HARD DANCE, not one the dancers could do on cues.
The latest advanced choreography was danced at that weekend, and usually without cues in those
days. For the 1981 weekend, Eddie wrote Autumn Nocturne, which he called a challenge waltz. (Koit
and Helen Tullus were the other teachers that year and they wrote a samba called Manana.) (I have
the syllabus from those weekends, if anyone questions this.)
With the admonition that it had to be hard, Eddie and Audrey went to their professional coaches (John
and Jill Morton from London) and asked them for the newest thing in competition choreography, and
what they got became part of Part A of Autumn Nocturne.
When Autumn Nocturne was voted into the URDC Hall of Fame in 1989, we were honored to be
asked to present it at the convention that year (in Detroit). We asked Eddie’s coach Jill Morton to help
us prepare for that performance. Our understanding of the dance, therefore, is based on having had
several teaches from Eddie and Audrey and working it over the course of two months with Jill Morton
in preparation for doing the exhibition of it.
I have Eddie and Audrey’s original cue sheet from their files, which I have attached. From the back
hover corte (meas. 3, Part A), Eddie’s direction is clear. It ends with Man stepping side and back
toward RLOD. The right chasse turns and ends facing in CP RLOD (meas. 4) With this set up, the
only way the rumba cross can go is to RLOD. All of the rest of the ending figure positions follow
correctly from that. He also showed in the head cues at the end that the back 7 right chasse went to
RLOD.
The confusion may have originated with a typo in the cue sheet, where (in meas. 4), it says the Man
steps back L LOD to start the back and right chasse. That’s impossible given where his left foot is at
the end of the back hover corte. The cue sheet that is circulating (from mixed up rounds) is an edited
version published in March 1982 in Cue Sheet Magazine. I am told that the round dance magazines
felt empowered to correct cue sheets in those days. Whoever edited it added a note at the end of
meas. 5 that the rumba cross starts slightly DLW and removed “RLOD” after back and right chasse in
the head cues. Audrey says they did not change the original cue sheet, and I can assure you that
Eddie was teaching it in 1986, when we first learned it, with the rumba cross going to RLOD.
Sandi Finch
PS. Audrey Palmquist was just at our Wednesday Carousel Club this week to celebrate her 99th
birthday.

